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Tania Mouraud

= loana Chira

publcimm | 54 blibosrds, 300 x 00 cm. CTenis Moursud, ADAGP. Frin smablims | courmsy of Tens

Tania Moumud, SV parformence 7, 197719748, Inmevante utani | urban imarvanticn, Pada 54 pancuri
NMoumud, Eagwarda Progaactus

O artista unica, imposibil de Incadrat Intr-0 categorie, TANIA MOURAUD (n.
1842) nu Inceteaza s3-gl relnventeze practica, de ka stargitul anlior “60 pana
In prezent, explorand siternativ diferite medit pictura, Instatatie, fotografie,
performance, video, sunet 5.3. Un lucru @ ramas Ins constant: lucrarlie el
cerceteaza raporturile dintre arta sl legaturiie soclake.

In 1968, a propus =3 sd3ugam cate o camera de meditatle In apar-
tamente. In acea pericada Incepuse =3 creeze Inltistion Rooms - spatll
unde camenil pot merge pentru a scipa de ritmul akert al viell gl pentru a
cauta alinare In &l Ingigl”, dupa cum expiica Intr-o nota din 1970. In anll care
au urmat, 8 imaginat diferite tipurl de spatll — unele dintre ele aminteau
de ldeallsmul romantic (suspendate pa 0 pantd muntoasa sau construlte
In st3nca, erau menite 8a parmita o contopire cu natura), In imp ce altele
faciiitau Introspectia gl transcandenta.

Cu Infiuenta lucrare City Performance no. 1 (1877), a adus cuvantul
.NI" (nici) pe 54 de panourl publicitare din estul Parisulul, jucandu-se cu
strateglile tradifionale din publicitate. Scopul era de a-gl exprima opozifia

| ‘ ’

\

Tania Mouraud (b. 1942) is a unique artist in a class
of her own. Her practios has continuously evolved
since the late 19603, alternatively exploring different
mediums inchkuding — but not limited to — painting,
installation, photography, performance, videa, and
scund. Yet one thing has remained constant: her
works investigate the relationship between art and
sccial connections.

Back in 1868, she pr d adding a meditation
room to cur standard apartments. During that time
she had started oreating Initistion Rooms — “pl
where pecple can go to escape the hactic rhythm of
life cutside and seck sclace in themsealves,” as she
explains in a handwritten note from 1870. In the fol-
lowing years, she imagined different types of spaces,
some adhering to romantic idealism (suspended on a
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Tania Mouraud's father did in the 1920s, was coming
back to Romania through the medium of the French
language?

For CTILFDM, as for the wall paintings she has
produoed beginning with 1889, the artist prefers to
use poetio or literary phrases with multiple under-
tones and to render them rather diffioult to read.

Pushing the boundaries of legibility, she calls out to
passers-by to take time to decipher the work, st as
they would with any abstract painting.

Tania Mouraud's body of work on the plasticity
of language also ises the wtial Words
series (1989). Deployed directly on the wall, the
letters are white and made by the wall itself, forcing
the viewer to reverse ther habits of decoding words.
This series inaugurated a long ine of works that
investigate the kmits of perosption — a theme that the
artist continues to explore today through Mats-Méles
(2017-2018), which uses what can be rightly called
today's scle universal language, that of
programeming.

Photography has been a recurring medium in her
work. From the modest format of Vitrines (1881), to the

PORTOFOLII | PORTFOLIOS

monumental quality of Balefras and Désastres (2014),
from siver prints to digital photograpy, Tania Mou-
raud has addressed how photos picture the world.
Influenced in partioular by German Romanticism, she
2ims to oreate pictures at the fringe of photography
and painting. Her f ite subjects are the world of
work and its human traces in nature, as well as our
gaze toward history, espeoially the recollection of
World War IL

The artist’s recent works in photography and
video (Once Upon & Time, 2011-2012, and Ad Nou-
seam, 2013-2014, among others) reveal an awarensss
of the envircoment, hasizing the conflict b
humans and nature in contemporary society. Through
direct reference 1o history, she shows the insanity of
the mass destruction process.

*I have often been considered a politically en-
goged artist,” says Tansa Mouraud. “But | don't see my-
self in this way, because | do not belong to any political
party and b I have shways ciaimed my freed
| feel closer to the notion of citizenship, which is for me
an attitude towards life. Being a citizen means keeping
your eyes open and looking at the world.” 2
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